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YK.S. Iliis i.s an (special) issue iil SI \R^ 
MONSTERS M,\(;.\Z1NK I .UTiialh. il's 
(he S( ARY MONSTERS MAO.V/.INE 
I'W.I VEARIiOOK called MONSIER 
.ME.MOKIES #1. which Itir the record is 
even ii.nutr lhan DENNIS DRl K'l'ENIS 
I’l HI,ISHIN<; aN MAH. ORDER. IN( . 

I decided In relurn to the uood old days of 
Monster Mapa/ines for this s|)ecial issue 
and I'ealure a lull color co\er ptiiiilini' but 
with an olTsci ralhcr than newsprint 
inferior. I wanted (he feel of an old 
nioiisici' map but {jtHid pholo rcprodnclion 
for mir re-'iewin); of some of the Scart 
Monsters cohered in tnir lirsi four issues, 
fins IS NOf A REPKINI! This issue; 
contains all ncw/old (nevei' seen in 
SCARY MON.Sl'EKS M\OAZINT,! 
photos. pressbtKik ads and MONSl EU| 
MEMORIES we couldn't 111 in lliosei 
issues. The beautiful cmer painlint; b> 
Terr) Beall) alone, conlains loads of 
MONSTER MEMORIES and is worth the 
price of admission. 

I liau- to admit that once a^ain. INe run 
out Ilf room and couldnT 111 eTcrtthinti I 
wanted to in this Special Scars issue. 
Eten more timn/in}t is that I'm acliiall) 
weeks ahead of im schedule lor 
complelini> this mtiKa/ine. Seriousls. the 
most imporlaid Ihinn I want to do is tiet 
SC.^KY .MON.STEKS .M.MJAZINE mit on 
lime, each and eserv time. I hope sou 
picked up SCAR^ MONSIERS 
MAGAZINE #5 Iasi month and sou Inis 
this i.s.sue instead of s1andin}< there 
reading this intro. 

Here's l«i sou and smirs. Best W ishes for 
a Happ) New Year. Remember. 1‘)*)3 is 
the sear for the return uf E\MOlS 
.MONSTERS. SCAR^ MONSTERS are 

I ahead) hack and I’etlin)' scarier. 

I Peace. 




MONSTERMEMORIESfurnishedbyMichaelModjeski fust saw it in 1960. 
of Gary. Indiana 


Do you remember weekdays after school and Saturday 
afternoons on T.V. when television was...good? Great 
movies like WAR OF THE COLOSSAL BEAST, 
WORLD WITHOUT END. TERROR FROM THE 
YEAR 5000 and THE WEREWOLF were frequently 
haunting local stations. There were CREATURE 
FEATURES with horror hosts and late night scary 
shows like THRILLERAMA (Remember the bubbling 
laboratory?) and SHOCK THEATRE. 


There were these little-bity outer space guys with 
humongous heads that landed their spaceship in the 
woods and terrified local teenagers! These were the 
B.E.M.’s (Bug-Eyed Monsters) of the era! Hiere were 
lots of bobby-socked screaming girls and goofy macho- 
like guys running around in jeans, tee-shirts and penny 
loafers! The Saucer-Men looked great (welI..sort of)! 
Recognidon should be given to the late Paul Blaisdell 
for creating the masks and make-up for these and 
coundess other monsters of the genre. 


1 grew up (or did I?) with all of this in the late 50's 
and early 60’s. Digging back into the cobwebbed 
caverns of my mind, embedded in pieces of 
deteriorating gray matter lies a litde film with even 
littler green men, (Even though filmed in black and 
white, 1 always knew they were green!) entided: 
INVASION OF THE SAUCER-MEN, Made by 
American International Pictures in 1957, 1 probably 


rU never forget the finale. All the teens get into their 
cars (at night), find the remaining Saucer-Men and turn 
on their headlights which causes the invaders to...blow 
up real good! 

On that note...take heed not to wander into the 
woods alone at night! You never know what you 
may run into...or what may run into you! 
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(Above top) Teenage Frankenstein is shown by Doctor Frankenstein why he can’t 
leave the basement laboratory. 

(Above bottom) Margaret is convinced to aid Doctor Frankenstein in caring for 
the monster shortly before she is strangled by Teenage Franky. 

For you serious students of monster movies, there are a few scenes missing from 
the RCA/C<riumbia release including the head in the bird cage scene (the monsters 
reward for getting rid of Margaret). 



The one sheet poster for the atomic created Crab Mcaisters. This film was shown 
with another classic Roger Corman film, NOT OF THIS EARTH in 1957. The Crab 
Monsters were made of styrofoam for a couple of hundred dollars (you can 
almost pay that much for some of today’s monster resin kits). 




Two more great photos of the Paul Blaisdell created Mutant {he also ;dayed the part) from THE DAY 
THE WORLD ENDED. Does anyone have any MONSTER MEMORIES (or an actual copy of the 
movie) concerning the 1960’s television remake called IN THE YEAR 2889 ? What did the monster look 
like? 



TABANGA 


THE BEAST-THING from out of the earth! 


ITs roots reaching down to the Dead! 

ITs crawling creepers reaching out for human flesh! 

ITs monstrous body bulldozing its way thru the jungle night! 

(The above informadon was taken from the 22 x 28 Lobby Card.) 

The Tabanga was designed by SO’s Monster-Maker Paul Btaisdell, but built and worn by stmeoae else. Does 
anyone know who built and wore the suit? 

Tobunga, Taranga, Tobanga, Tabonga; no one can decide how to qwU bis name, but mk thing is for sure...The 
terrifying tree monster from Hell as pictured in the above lobby card is definitely a SCARY MONSTER from the year 
1957 and one of the stars of our first issue. 

RflUNSTnEB MEMOIRIIIBS - S » 





Christopher Lee as Dracula. I don’t think we need to say anything else. 

MONSiriEIR MERfl(OIRI!ISS » 2> - 



EVERY MAN ITS P R I SO N E R . . . E VE R Y WOMAN ITS SLAVE! 



PETER 


BEVERLY GARLAND LEE VAN CLEEF 


IT CONQUERED THE WORLD way back in 1956. 
I hope IT has reconquered your world after "It’s" 
appearance in issue #1 in late 1991. IT was also the star 
of our ftrst cover in a grainy picture meant to simulate 
washing the movie on your television screen (because I 
first saw the movie on a snowy television screen). 


ever seen on the screen. Six weeks in the designing and 
construction, the horror had moveable arms, claws, eyes, 
mouth and antennae. Standing over six feet tall and 
measuring 13 feet in circumference, there was room 
enough inside its foam rubber hide for two full grown 
people, an electric light, and even a script" 


In FANTASTIC MONSTERS OF THE FILMS #4 
(1962), IT appeared on the cover in a closeup showing 
it’s beady eyes and big mouth and teeth. Our black and 
white monster (or radioactive green, black and white as 
shown on our cover) is shown in full color featuring a 
magenta monster body, blue eyes, pink tongue and white 
teeth. Paul Blaisdell, the monster maker and the man in 
the monster was also the managing editor of 
FANTASTIC MONSTERS OF THE FILMS. In this 
issue, IT was described as, "The villain of the film, the 
Venusian Invader, was one of the most unusual monsters 


Shortly after SCARY MONSTERS MAGAZINE #1 was 
printed, IT CONQUERED THE WORLD becairw 
available on RCA/Columbia Pictures Home Video for 
$29.93 (in issue #2 1 mentioned that it was too bad that 
IT wasn’t released at a more affcvdable $14.95 or $9.95 
price). The tape can now be found for $9.95 at chain 
stories everywhere for your monster viewing pleasure. 

I can only hope IT conquers not only our generation 
again but all tbe genentioDS before and afta. It’s still 
my favorite goodAsad mocsaer movie &(xn the 50’s! 






Beverly Garland looks on in fright at IT and a control bat through the glass-less window for this publicity shot 


-aa- 




The one sheet movie poster for IT ! THE TERROR FROM BEYOND SPACE. We talked about the 
poster, but didn’t show it in issue #1. Did anyone think that was weird? 

M©MSinEIE MEM©MES -US - 





Tbe top photo shows a nice x-ray look publicity shot of one of the GIANT Grasshoppers from the classic 
Midwest based BEGINNING OF THE END (too bad we never got to see the monsters like this). If you 
haven’t seen this movie yet, you can still catch it on AMC or on video tape. BEGINNING OF THE 
END was our first SCARY SECRET PHOTO in issue #1 and our first feature article in issue #2. I’m 
^d we’re taking a third look at these SCARY MONSTERS from the year 1957. 





THEM 


is considered the granddaddy of the GIANT bug films leading the way in 1954 with its army of 


giant ants. It seems like THEM has never left the airwaves in the Chicago area and usually shows up a few times 
a year. Although other films like CAT WOMEN OF THE MOON (1953) had a giant spider in it and KILLERS 
FROM SPACE (1954) had giant bugs playing a minor role, THEM was the first film to star GIANT Atomic Created 
Ants as the only monster menace. The 1950’s was the time for giants of all kinds, just take a look at this issue or 
any issue of SCARY MONSTERS MAGAZINE to confirm this fact Be on the lookout for more GIANT Monsters 
in future issues of SCARY MONSTERS MAGAZINE. 





GREAT ATMOSPHERE ! 
GREAT MONSTERS ! 

GREAT DRACULA-MOBILE ! 
GREAT TREEHOUSE ! 


GREAT MOVIE ! 

...Even though it wasn't made in the 1950’s. 

(All the monsters starred on the cover of issue #2) 




Tor Johnson as THE BEAST OF YUCCA FLATS. The Beast gets ready to nibble on the girl’s hair 
(after mentioning this fact in the caption in issue #2, I just had to find a photo for your viewing 
pleasure.) In the bottom photo, the police put an end to the Beast’s reign on Yucca Flats. 
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A„...ervic«„o, FIEND WITHOUT A FACE ? 


One of the creatures is visible for this second look at the mostly invisible creatures who feed on brains and look like 
brains. In issue #2 we didn’t have room to mention C.J.'s other recommended brain movies. He recommended 
BRAIN FROM PLANET AROUS, THE BRAIN THAT WOULDN’T DIE and BRAIN DAMAGE. 

For you lovers of "Brain" movies, the new book published by McFarland called FANTASTIC CINEMA SUBJECT 
GUTOE breaks down "Brain" movies into Disembodied Brains, Living Heads, Brain Suckers and Brain Transplants. 
This new book, written by Bryan Senn and John Johnson, is A Topical Index to 2500 Horror, Science Fiction, and 
Fantasy Films. 

MOFOTER -US - 




"There is no escape from me.. .very weU..J will recakulaie; your death will be indescribable, there is no esc^I" 
(Actual dialogue &om the film trailer,) 

And there is no escape rrom Ro-Man, the ROBOT MONSTER as he searches for the last remaining Hu-Mans 
and poses near his bubble machine. (We now return you to the nim trailer.) 

See...Piehistoric Monsters Return to Earth! 

See...Sultry Beauties in the clutches of a half-crazed monster! 

See...'nie World Battle for Survival! 

MONSiim FmaoiBiss 







Reptilicus in a rare flying scene (above top) that was cut from the American release of his film. 
Reptilicus slithers around some buildings to wreak more of Copenhagen in the lower photo. And 
remember people of Copenhagen, Reptilicus wasai’t really destroyed in 19(1 so... 


ATTACK BY MONSTERS FROM ANOTHER PLANETt 








THE MONOLITH MONSTERS 
APPROACH THE TOWN OF SAN ANGELO ! 


These monster-stones from outer space arrived on Earth as a meteor. The meteor shattered upon contact with the 
Earth, leaving many smaller stones. These stones, when exposed to ordinary water, grow, muidply and upon contact 
with ordinary people, turn them into stone. The unique monster-stones grow to heists of 150 feet, crash down and 
grow again, crushing everything in their path. A fairy-tale you say.. .see the FRIGHTENING FOURTH ISSUE to find 
out 




THE BIG NEWS 


By the time you read this, THE AMAZING COLOSSAL MAN and its’ sequel WAR OF THE COLOSSAL 
BEAST should be available to add to your monster movie collection. The two "cult classics" are new to video and 
sd»eduled for release on January 6, 1993 at the affordable price of $9.95 on Columbia Tristar Home Video. 

Jvt ia case WAR OF THE COLOSSAL BEAST does not contain the full color climax scene, we’ve decided to end 
te issue of MONSTER MEMORIES by showing you that classic scene in full color (maybe you’ll even think that 
Ais eotiie q>ecial issue was in full color). 

(In the lobby card above, Glenn Manning, The Amazing Colossal Man, menaces a girl in a 
bath tub on his rampage through Vegas.) 


MEM(DIM!£S 




CORSE or THE FACEIiSS KAR eu iio 

. IKUM AMUSM • UAIM tWUK • IKU iLkU • UB Vtl MBTtS 3o/ 339 


MC44STER MQiIORIES conctmiiig Ihe viewiog of CURSE OF 
THE FACELESS MAN were coniiimed a few di^a after SCARY 
MONSTERS MAGAZINE M Mpped. 1 wat selling at a local comic book 
show and decided to k>ok tfaiough some old TV Guides tbal a deals had set 
out. Tbe fust book I looked S had a nice Thrillerama ad fat “2C0 Feet of 
SUveriog Tenorl', THE GIANT BEHEMOTH in his TV Rret-Run at 10:10 
on Ssurday July 7, 1962 on channel 3, Chicago's NBC italioa. Lais that 
evening at 12: IS you could have watched CRY OF THE WEREWOLF on 
Shodc Tbeais on the ABC station 

The next TV Guide (with Milch Mills in a Boy Scout itnifom on the 
covs) yielded Ihe best ’’Monsts Mentoiy", the ad for the June 30, 1962 
ahowing of CURSE OF THE FACELESS MAN (piccoied on page 25)1 My 
MONSTER MEMORIES in issue #4 wse fully eonfinnedl I’m Sony I 
didn't slay up lats that evening because I could have got a double dosage 
of Mummy madness widi the Shock Thesis showing of THE MUMMY'S 
GHOST s 12:15. Now tbs I think of it. 1 believe 1 attempted to watch the 
second feature but my young, ei^s eyes wouldn't and couldn't slay open. 


I hwl almost fagooen about Thrillerama until Mike's mention of the stww 
on page 4 and my stumbling upon those great ads. Howevs, I did 
remembs ending every Saturdsy evening viewing some great monsts 
movies on channel 5 during the run of Thrillerama. 

I'm glad to si^ I wasn't the only one who got to relive his MONSTER 
MEMORIES (I actual^ got m relive those memoiea three timea, once when 
I viewed die movie for tbe first time in 30 years, then when I watched 
movie again and wrote tbe article for issue #4 and lastly when I found 
ad), Edward L. Mitchell of Oceanside, Califomia was able to relive 
MONSTER MEMORIES when he found a 'tene" copy of SCARY 
MONSTERS #4 at a local bookstore. Edward r em emb er s seeing CURSE 
OF THE FACELESS MAN and ITl THE TERROR FROM BEYOND 
SPACE in 1958 U the Vogue Theatre on Hollywood Blvd. when be was 10 
years old! Olfas people vaguely temembsed tbe movie and wished to see 
it again or fcs the first time. SCARY MONSTERS MAGAZINE seems to 
be doing it’s job and stirring up those SCARY MONSTER N^MORIES in 


J 






The Creature was the taainchild of 
Producer William Alland and Director 
Jack Arnold. Based on an original story 
by Maurice Zimm, Screenplay by Harry 
Essex and Arthur Ross. 

The CREATURE FROM THE BLACK 
LAGOON (1954) stars Richard Carlson 
(IT CAME FROM OUTER SPACE ’53). 
Julia Adams, Richard Denning (TARGET 
EARTH ’54), and Nestor Paiva (MOLE 
PEOPLE ’56). The story concerns a 
group of scientists led by Carlson that 
travd up the Amazon to the mysterious 
Black Lagoon. A fossilized hand which 
belonged to a creature from the Devonian 
age (the link between frsh and mao) had 
been found in the area. A real live 
creature spots Kay (Julia Adams) 
swimming in the lagoon and follows her 
back to the boat, where he gets caught in 
a net but manages to escape. While 
exploring the bottom of the lagoon, the 
scientists once again meet up and are 
attacked by the Gillman. The Qeature is 
finally captured when ±ey use rotonone, 
a drug which stuns the Creature and 
makes him immobile. The Creature easily 
escapes and traps the scientists in the 
lagoon by blocking the exit with a huge 
tree. The Gillman then captures Kay and 
takes her to his subterranean cave where 
she is rescued by Carlson. The film ends 
with the suppos^ death of the Creature, 
but as we all know, old monsters never 
die, they just hang around until a sequel 
can be made. 


THE "CREATURE" FEATURE 
TRIPLE FEATURE by Joe Cashley 

From the depths of the 1950's, comes one of the fishiest folk heros of 
our time. The Creature, The Gillman, or as Forrest J Ackerman 
affectionately nicknamed him. Blacky Lagoon. Afrer the monster cycle 
of the 1940’s ended, a wave of sci-fi films heralded the Atomic Age 
and the first classic monster of this age was the Creature. With the 
Creature From The Black Lagoon films. Universal found a winner at 
the box office and created the fint famous monster for the 1950’s. 


M(D!^s'inEiE MmoiEniss 


Ori ginall y produced in 3-D, although most 
prints were shown flat The Creature was 
played by Ben Chapman, an ex-marine 
who was built for die role. Ricou 
Browning, an underwater swimmer, who 
could hold his breath underwater and 
swim like a fish, was chosen to play the 
Creature in the underwater scenes. 

INTERMISSION 

ONE 








The scientistf Uke the Irtiuformed Creilure lo Di. Bgrton'i bouse where be 
is igfl in a yard wilh an electric fence. 

The Cieanae seems to have become passive while adjusdag (o his new way 
of life. But after seeing a mountain lion kill a sheep and teeing Dr. Barton 
kill the tailor who waa hitting on his wife, the feature reverts back to his 
[siinilive self and breaks out of the pen. He goea ou a rampage and kills 
[>. Barton, then driven by instiact, the Creature letums to the sea, never to 
be hewd bom again. 

In this film the Creature was played by Ricou Browning in the opening 
water seituences. After the fire the Creature was piqvd by Don Megowan 
(as the gill-less Creature). Note: kmk for Megowan as the sheriff in the 
Columbia film THE WEREWOLF (’56). 


the Frankenstein monster (Glenn Strange). 

Tbe Creature qipeared in the Monsters qrisode ~Love Ctsnes to 
ModdngNid Heights" as Unde Gillbeit (played by Richard Hale). 

"Rickman's Model", episode of Night Gallery, the Creature suit was used 
without the bead. 

Tbe Creature was seen in puppet fotin in the Rankin and Bass film MAD 
MONSTER PARTY (1966). 

In tbe movie THE SEVEN YEAR ITCH (1955). Marilyn Monroe is seen 
coming out of a theatre which was showing the CREATURE FROM THE 
BLACK LAGOON. 


MORE CREATURE FILM FEATURE FACTS 

The OeatUR was designed by Millicent Patrick under the supsrviricsi of 
chief makeup man Bud Westmore. Hie suit, which was made of latex 
rubber cost about 12,000 dollars in 1954. The two men responsible fcr 
building the Creature suit were Bud Westmore, who had done THE MOLE 
PEOPLE and TARANTULA^ and his assistsnt Jack Kevan who went on to 
make his own veisioQ of the Creature, THE MONSTER OF PIEDRAS 
BLANCAS. Kevan even played the dtk role wearing the monster suit be 


The Creature had other appearances as well. He turned up on: 

The Colgate Comedy Hour doing a comedy sketch with Lou CosteDo and 

MimiginitR wnigiinfb'Rnwa 


Our favorite Gillman was also in the cartoon THE MAD, MAD 
MONSTERS (1975), ^uc the marriage of the Frankenstein monster and his 


Tbe Creature was also featured on tbe cover of Mecbanix Illustrated in May 
of '54 and it featured an article on the underwalo’ effects of the fUm. 

Wdl, the Creature films are now hisirey, but the Gillman lives on in the 
hearts of monster fans everywhere. And with the new roonsm products 
being released, maybe we can recruit some new fans to the world of 
Monstenlom and keep the memccies alive for years to come. LONG LIVE 
SCARY MONSTERS ! 



On I rld.iv. Sepfember 13. 1957 you 
could of atleiided Ihe premiere of the 
new "Science and Kiclion" film. 20 
Mil. LION MlLi;S lO LARI'H per 
the ad on (he left. What a Monster 
Memory that uould had been. sitlin‘> 
in the balcon^ of Ihe Deerpath 
I'heatre and seeing the Ymir on the 
"Panoramic Wide Screen". Oh well: 
since most of us don't ha>e that 
memory, let's view the Kay 
Harryhausen created monster. I'HL 
YMIR once ayain in the barn scene on 
the HKi mat>a/ine page in beautiful 
black and Mhite. 





MAGAZINE "■ 



I CREATED A MONSTER ! 

THE HISTORY OF SCARY MONSTERS MAGAZINE 


I decided to publish SCARY MONSTERS 
MAGAZINE in June of 1991 and set a deadline of the 
end of August for completion. The completely printed 
and bound magazine was ready on August 23, 1991, a 
week before my scheduled deadline. 

Fot this 6rst Limited Collector’s Edition #1, 1 decided to 
print 5000 copies first and then send copies to the major 
comic book distributors for listing in their catalogs. 
Knowing it would take 3 months to be listed in their 
catalogs, I still put a date of October 1991 on the cover. 

The great logo debate resulted io readers submittiiig the 
loIkmiBg logos. 

(Top left) The original l<^o scribbled by me. 

(Middle left) Tim Lynch ot Manasqvan, New Jersey submitted 
thb SCARY MONSTERS l4«o. 

(Bottom left) Lisa B. Hershovits (Bikini giri Magazine) of New 
York City submitted this SCARY logo. 

(Above Michael Modjeski of Gary, Indiana submitted this logo. 
THANKS TO YOU ALL FOR HELPING MAKE SCARY 
MOBSTERS MAGAZINE A FUN EXPERIENCE. 


Just because it was the month of Halloween. The 
magazine ended up being shipped to distributors in 
November, DeccmbCT and January. On Friday December 
13. 1991 the purchase order that made SCARY 
MONSTERS #1 break even was received, making it a 
definite go for issue #2. (Was there any question in my 
mind that two would not be printed? Not really. 
Actually, I had already started mocking #2 up and would 
have printed it no matter what.) The Second Scary Issue 
shipp^ to the distributors on March 19, 1992. The 
Terrifying Third Issue, featuring computer generated 
type, was shipped on June 19, 1992. The Frightening 
Fourth Issue, featuring a UPC code, new logo and book 
store chain distribution, was shipped on September 18, 
1992. This issue brought the levd of circulation back up 
to that of issue #1. I’ve only been able to find SCARY 
MONSTERS #4 in the Barnes and Noble book stores, 
myself. But issue #4 is out there and new people that 
don't ftequent comic book stores are picking up copies 
and ordering back issues #1, 2 and 3. I'm guessing that 
issue #4 will be the first issue that I will eventually sell 
(Continued on page 50) 
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(Above) Outer Limits Newsletter cover from 1978. 
(Below) Ad slicks for TV stations. 
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MONSTER MEMORIES furnished by JejfKuria of 
Ironwood, Michigan (MONSTER MEMORIES ARE 
MADE OF THIS) 

It first hit me out of the Black and Blue when I 
was a very young, innocent, and spry little artful 
dodger. (And I have remained so, ever since that 
fate^ destined time.) 

What am I rambling about, you might say? Well, 
my induction into, and the personal association and 
longevity with our most beloved monster genre. 

It was not too far into 1963, when the tide 
suddenly began to take me by utter storm, and I 
was abruptly swept into a nether-world of forever 
change. (Wiich turned out to be quite all for the 
better!) 

T.V. was still in it’s infancy during this period, and 
just about that particular moment, I began to take 
immediate notice of certain types of small screen 
classics, most notably a harmless little production 
known as THE OUTER LIMITS which brought 
me literally countless nightmares and fright-mares, 
many years after the fact. 

Nearly each and every week, this stunner of a 
series would get us to biting our blankets, and 
diving behind our Moms and Pops. (Y et we would 
all stubbornly insist that we could watch it anyhow, 
and it would bother us not Hah!) What kept us 
totally enthralled in the first place, was the vast 
selection of monstrosities, both unearthly and 
otherwise, that populated and graced nearly every 
episode. (You could not always find something on 
the show physically menacing, but at least every 
other week would be a dam good bet) 


MKONSniTO MEM®lfflES = 32 - 





(Above) Outer Liinils magazine 
1978. 

(Left) Card #15 of the 50 card set 
produced b; Bubbles Inc. in 1964. 
"The Brainless Glob" appeared in the 
episode called DON’T OPEN TILL 
DOOMSDAY which premiered on 
January 20, 1964. 


Who can forget those fobulous 
appearances 1^ such good folks 
as David McCaQum. Robert 
Culp, and a great array of others, 
including a young man by die 
name of Robert Duvall, who 
even managed to become 
"monster for a day." (In fact, the 
other two above mentioned 
fellows, also did their own 
unique turns at playing the 
misunderstood monster figure.) 

Yes, I will say that this little 
Black and White spectacle, is 
really what got me hooked on 
the horrible. It was the first 
giant step that got me started on 
the right tentacle, and delivered 
me to where I am today. (A 
raving "Limits” follower, and all 
around collector of monster 
related artifacts and 
merchandise.) I remember quite 
vividly, how as kids, during the 
show’s then newness and 
popularity, how we used to talk 
about each week’s installment, 
and trade those extra neat bubble 
gum cards. It certainly was a 
time to be had, and a time that I 
shall not soon forget 

Now that my favorite television 
program is available on video, I 
find I can still journey back to 
those fantastic days of awe. 
(Time travel is indeed quite 
possible...all that is required, is a 
single finger digit and the 
ability to function a simple 
button.) It is nearly already 30 
years since 1 first laid eyes on 
THE OUTER LIMITS, but with 
the aid of my trusty VCR, "TTie 
Control Voice" is still in 
command. 



Ontario Canada 


Like a lot of 50’s Sci-Fi fans my age (33) I didn’t get to see those 
Scary Monsters until the 60’s and 70’s when they were televised on 
afternoon and late night horror shows. My weekends were filled with 
the likes of CCX)L EDDIE, SUPER HOST and SIR GRAVES 
GHASTLY. But, my favorite MONSTER MEMORIES of all, are of 
the self-proclaimed King of Late Night Horror Schlock-THE GHOUL. 

I used to wait until my parents were asleep to sneak into the basement 
And with the volume turned down low and sitting about two feet from 
the screen, from 11:30 till one A.M. every Saturday night I would be 
treated to such classics as FROM HELL IT CAME, THE MONOLITH 
MONSTERS, TARANTULA, and MONSTER ON THE CAMPUS. 
Most of the other kids tuned in to see THE GHOUL. But I loved the 
monsters, too. For me the movies and creatures were unique, creative 
and scary. Directors like Roger Corman and actors like John Agar, 
Vincent Price and Boris Karloff brought reality and dignity to their 
roles. Even though the budgets were low, sometimes very low, the 
effects were, for a twelve year old anyway, well, MONSTEROUS! 

M©NSinElR M1EM®M1ES = = 


Now, at 33, when I see the 
INVADERS FROM MARS in their 
rubber suits, THE GIANT CLAW 
suspended from its more than obvious 
wires, and The Giant Killer Dogs, er, 
a, I mean THE KEXER SHREWS, I 
can’t help feel a fondness for them. 

So, here’s two claws up to Zacherly, 
Elvira, Dr. Shock, The Ghoul and till 
those horror movie hosts who are 
keeping the 12 year old alive in all of 
us. And to you, the dreaded Dennis 
Druktenis, for your SCARY 
MONSTERS. 

Fangs Alot 



Kjm Justice of E. Peoria, Dlinois 
shares this ad with us that survived 
his childhood, including coloring 
with blue, yellow and orange 
crayons between the wavy black 
lines. NIGHTMARE aired <h) 
Saturday evening and featured a 
floating head named Milton Budd. 



Uore MONSTER MEMORIES furnished by Kim Justice 
4E. Peoria, Illinois. 

Sqrt. 5, 1964 (my birthday, 6 years old) 

For some reason I remember this birthday well; it stands 
got as a good one. 

b was a Saturday, so I was busily scanning the TV 
Guide for my beloved monster movies, where lo and 
behold, 10:30 P.M. Nightmare: Curse of 
Dracula...(A.K.A. Return of), sounds good...ril be there. 
So after a day of cake and cooking Creepy Crawlers in 
my room, 10:30 finally came and so did that head on the 
TV set The movie started and I think I left the room a 
few times when it got scary. My dad finally got me set 
and I was all right after that It was a great movie until 
Dracula fell into that pit of stakes. 


I have not seen that movie since then. Now comes the 
great part.. .after searching for RETURN OF DRACULA 
for a long time, I finally found a video con^any that had 
a copy. Needless to say, my boys are giving me the 
greatest present ever ! A rerun of my favorite birthday 
28 years later. 

(On Sunday November IS, 1992 at 3:00 A.M. TNT, as 
part of their Monstervision Dracula Weekend, showed 
RETURN OF DRACULA. I hope you Scary Monster 
fans recorded or watched this seldom seen Dracula 
movie.) 

RICK STONER’S MONSTER MEMORIES # 1 
furnished by Rick Stoner of E. Lansing, MI 

I grew up in the small town of Frankenmuth, Michigan. 
Big tourist trap, but it was a small town. I always liked 
the name Frankenmuth because it was so close to 
Frankenstein ! Yes, Tm a monster freak, and proud of 
it! 


1 also grew up with Famous Monsters of Filmland 
magazine. I don’t remember the very early issues of 
FM, but it was still a big part of me back in the late 
sixtieVearly seventies and it still is today. My collection 
is growing. 


I used to send in the answers to the "Mystery Photo’s" 
and other contests in the magazine. In fact, my name is 
in issues #138, 148 and 156 ! Which leads me to my 
monster memory... 











Mark Schaefer sure knows how to keep his MONSTER MEMORIES alive! Pictured above are 4 phcMos showing part of his enormous 
monster collection. Hey Mark, I don’t see any copies of SCARY MONSTERS MAGAZINE on the wall. 




(Photo on right) Home-made Halloween 
decorations painted by Terry Beatty in 1991. 

(Bottom photo) Some of the Gary Dorst 
collection featuring one of the largest 
soundtrack move record collections (IP's 
&45's) with aimost aii horror/fantasy/sci-fi 
titles represented. 

(Bottom right) Gary's paperback book, toy 
coiiection and a original oil painting of Lugosi 
as Dracula. 

(Far right) Allan Koszowski has been 
keeping his MONSTER MEMORIES alive 
through his drawings for many years now. 
His work has appeared in publications such 
as MIDNIGHT MARQUEE, MONSTERLAND. 
ASIMOVS SF and WEIRD TALES. This 
collage was skillfully put together for 
MONSTER MEMORIES using a new Gorgo 
drawing, a Saucerman that appeared in WET 
PAINT and other drawings that have 
appeared in MIDNIGHT MARQUEE. 






1 hove been told dial the number of 
Universal Monster license hoklen has 
doubled in size since we did our article id 
issue *4 I Tbe Universal Monslen cotainfy 
are big buaiitess but are also a big part of 
most of our MONSTER MEMORIES. So 
here's some more pirotos those 
ttterchandising monslers: 

(Top left) THE CREATURE FROM THE 
BLACK LAGOON mechanicat monsto ftom 
Robot House. 

(Above) Tbe three great plastic ci^ with 
lids available from Pizza Hut last October. 
Not pictured are the well done holograms of 
those same monsters that woe also available. 
This ptormlion was advstrsed on TV artd 
was an early sell out at most outlets. 

(Middle left) Tbe 10' vinyl figures ty Placo 
Products. 

(Middle tight) Two of the Pepd product 24 
can caaes featuring the 'Gotta Have A 
Monster Bash' theme from last October. 
Ptinkenslein was pictured on tbe regular 
Pepsi cases and tbe Creature was pictured on 
the Mountain Oew cases, This ptomodon 
also involved a TV commCTcial featuring 
ftankenslein carrying a Pepii truck and 
Dricula asking for dip, A giant inflated 
Frankenstein (pobabty 12 feet tall) wearing 
a party hat was also spotted on top of tbe 
cases at a local store. The crransters also 
appeared on di^Iays, header cards and 12 
packs. 

(Bottom left, photo by Paul Ruasak) 
Uoivenal Monsters Sliding Puzzle mentioned 
in issue #4. 







SCASY MONSTER MODELS 
THE VINYL WAY 


A 


kM of lu have MONSTER MEMORIES about the Auttra nndeb. 



But, eome of you youager readeta probably have memories of picbii( 
up and building (he Horizon Universal Monsters or (he Stqxr Hero 
models. Instead of working with styrene and "aupUne" glue, you 
were treated to razor blades, a hair dryer and super glue. 

Horizon's latest achievement in vinyl Idts will be the release of tluae 
kits based on BRAM STOKER'S DRACULA. Tbe Dracula Armor 
T^pe 1/6 scale model will come with (wo beads (one with armor, one 
without). 'n>is kit was sculpted by Mr. Taishiroo KiyA who sculpted 
Vennn and Catwoman. 'Tbe Dncula Wolf Type was sculpted by 
HollywoodBpecialefrectsculptor,Mr.GregSmiliL Greg has worked 
on HOWLING #6, DICK TRACY, UNIVERSAL SOLDIER and 
much more. Mr. Glerui Hanz, who actually worked on Tbe Bat Type 
Dracula for Columbia Pictures, scu4>ted (bis last entry fix the new 
line of Dracula models. A release date or retail price has not been set 
for these new releases. (1 don't think we need loy cqSions fcr the 
photos). 

Don't fixgel to pick up Hoiizon'a SS minute VHS Video, titled 
EXPLORATION IN PAINTING, at your local hobby store fiw the 
low price of S1S.9S. This t^ will show you how to Diy-Brush, 
Weab, Detail and use Air-Brush techniques to achieve a profeaaional 
looking paint job on your models. This tape is recommended for the 
beginner ot (be experienced painta. 






STOP-MOTION HERO CAPTURES HOLLYWOOD’S GOLDEN 

FLEE/CE/ Tlw Child It faUw of the Moi...- William Wordtworth 


By Brock McDaniel 

You may not recognize Ray Hanytiausen's name, but you've 
known his creepy kids for years- As filmdom’s speciai-effects 
extraordinaire for more than tfiree 

'Photo OD the left) The Great Ray with («e of the skeletons bnOt 
kr JASON AND THE ARGONAUTS. Note the menagerie of 
models from other Harrybaosen films b the background. 
(Above) A satyr-like Cyclops from THE 7TH VOYAGE OF 
StNBAD. The imaginative des^ of this puppet has made it one 
af Harrybausen’s most popubr creations. 



decades, Harryhausen spawned a litter of critters that 
would have "The Addams Family" eating their black 
hearts out His cinematic offsprings include a cloven- 
hoofed Cyclops from THE 7TH VOYAGE OF SINBAD 
(1958), an army of skeletons which battled JASON AND 
THE ARGONAUTS (1963), and the slithering Medusa 
created for CLASH OF THE TITANS (1981). 

The mythic wonder and romantic charm of these movies 
have garnered them a world-wide legion of fans, and 
Harryhausen’s trick photography has paved the way fM 



Ra; HarrjhauseD witb several of his creations for the film CLASH OF THE TITANS. This photo was especially autographed for 
the readers of SCARY MONSTERS MAGAZINE. 


a whole new generation of effects artists. Such recent 
efforts as HONEY. I SHRUNK THE KIDS (1989) and 
ARMY OF DARKNESS (1993) owe not only a nod to 
Harryhausen’s films but, in some cases, entire scenes. 

Yet despite his influence, and a body of work which has 
established him as the single most important effects 
auteur since George Melies, the Hollywood power 
structure has been slow to acknowledge his significance. 
Critics, for example, often dismiss him as a ''monster- 
maker", a label Hanyhausen takes issue with. 

"They’re not just nunster movies," Harryhausen declares 
by way of phone from his home in London. "I wanted 
to take the creatures from those wonderful fairy-tale 
books I read in my youth and put them on the screen, It 
wasn’t a matter of being fascinated with the grotesque or 
the abnormal." 

The Academy of Motion Picture Arts and Sciences 
echoed the critical indifference with its failure to even 
nominate one of Harryhausen’s solo endeavors for a 

MiONSinEIR MISRQ©IRIIIES » < 


"Best Visual Effects" Oscar (Hanyhausen did work on 
the effects team responsible for the Academy Award- 
winning 1949 film, MIGHTY JOE YOUNG). But the 
humble artist, who will turn 73 in June, isn’t bitter about 
bygones. 

"I really can’t feel slighted," he says magnanimously. 
"After all, the type of films we were making were rather 
unique. And not too many people in Hollywood were 
familiar with the type of visual effects we used at the 
time those pictures were released." 

In 1992, however, the Academy’s Board of Governors 
voted to honor Hanyhausen with its prestigious Gordon 
E. Sawyer Award. The award was established in 1980 
to recognize the long-term accomplishments of technical 
innovators. 

Long-term indeed. Hanyhausen’s obsession with 
filmmakin g began in 1933, when he walked into L.A.’s 
Grauman’s Chinese Theatre to see KING KONG. A 

couple of hours and one dead ape later, he emerged with 



IhSON AND THE ARGONAUTS versus the ChUdren of the Hydra’s teeth. AHhougb it 
this complex sequence took a full four and a half months to animate. 


s life changed forever. 

t introduced me to the world of fantasy,” he muses. "I 
tven’t been the same since." 

qiired by "Kong’s" seminal special effects, created by 
'Ulis O'Brien, the teenage Hanyhausen dedicated 
Dself to the study of stop-motion animation, a 
■mstaking process by which flexible rubber puppets are 
posed incrementally, and photographed one frame at a 
When the subsequent footage is projected onto a 
screen, the miniature models assume an illusion of 
rement and life. Prehistoric beasts leap into ffame 
giant apes are made to climb - and fell from - the 
St buildings on earth. 

h the cooperation and encouragement of his parents, 


Hairyhausen developed his hobby into a portfolio of 16 
millimeter short ffl^. These experiments eventually 
landed him a job with George Pal’s legendary 
"Puppetoons" series. "That experience was invaluable," 
he recalls, "but it wasn’t what I really wanted to do, 
which was to apply the techniques I’d learned to a live- 
action feature." 

In 1946, after serving a stint in the U.S. Army Signal 
Corps, he got his chance. Willis O’Brien, who had seen 
his admirer’s work, hired him for the simian epic, 
MIGHTY JOE YOUNG. A feature-length variation on 
his friend Ray Bradbury’s short story, THE BEAST 
FROM 20,000 FATHOMS, followed in 1953, but it was 
the teaming with producer Charles H. Schneer for IT 
CAME FROM BENEATH THE SEA (1955) that fanned 
Ray Harryhausen’s ingenious flame into a wildfire 
career. 



A gigandc bee menaces two castaways on MYSTERIOUS ISLAND. 


Over the next 26 years, the Hanyhausen/Schneer 
partnership would re^t in a steady succession of 
magical movies which defined their own genre; the cult 
classic EARTH VS. THE FLYING SAUCERS (1956), a 
sublime adaptation of Jules Verne's MYSTERIOUS 
ISLAND (1%1), and the exotic SINBAD AND THE 
EYE OF THE TIGER (1977) represent only a few of the 
memorable titles from their phantasmagoric filmography. 

Produced on strict schedules amidst an increasingly 
competitive film market, these movies were made 
possible by Harryhausen’s thrifty wo± ethic. Animating 
alone, more often than not in the comer of a small 
studio, he brought his creatures to life on time and under 
budget. "We had a longevity that very few other 
filmmakers have had," says Hanyhausen, "because we 
could make the pictures for a reasonable price." 


With Schneer’s support, and the determination of a 
zealot, Harryhausen realized the dreams of his youth. 
And for cinemaphiles the world over, the boy who loved 
Kong grew into a mao as heroic as the adventures he 
filmed. 

"I’m delighted that our films are considered much more 
than a few hours of entertainment," he says. "I’ve gotten 
so many letters fi'om young people who say that our 
films changed their life, just as KING KONG changed 
my life." 

Children are of obvious importance to Harryhausen, but 
he fears that cunent moviemakers have forgotten about 
their responsibilities to them. "Most of the films today 
are so negative," he laments. 'When our pictures were 
released, the hero was a storybook concept A concept 




of someone who achieves a goal, and doesn’t slap people 
around or mow them down with a machine gun • which 
seems to be the concept for now. It bothers me terribly 
that all of this wonderful technical knowledge of 
computers and such seems to be used to make you hate 
your fellow man. Everybody’s looking down into the 
gutter rather than up at the stars." 

Appropriately enough, Harryhausen’s last film, the box 
office hit, CLASH OF THE TITANS, ended with a 
montage of the constellations. That was nearly 12 years 
ago. With his mind’s eye still on the stars, and 16 
feature films under his belt, Harryhausen retired from 
moviemaking. 

"Well, I felt I’d had enough," he confides. "After all. 
I’ve spent many a year in a darkened room after 
everybody else goes home from the production. I 
decided I wanted to do other things." 


Harryhausen now spends much of his time traveling with 
his wife Diana to fan conventions and retrospectives of 
his work. And like any good father, he’s doing his best 
to help his progeny as they grow older. 

"Many of my original foam-rubber puppets are 
deteriorating," he notes with concern. "So I’m trying to 
restore them in bronze. I want to recreate as many of 
them as possible so future generations can sec what they 
were all about" 

Article is © 1992 t>y Brock McDaniel 


Brock McDaniel is a writer/actor/filmmaker 
living in Boulder, Colorado. 



IT CAME FROM BENEATH THE SEA in 1955. 


# 





Kav llarn liansen's ^’inir. 
iiiiniorliilimi in (lie Classic 
Plaslics inixk-l. 2(1 Million 
Miles to Kill-Ill. iniill bi Ken 
1. Master Modeler) Koilinski o(' 
■{iirhank. Illinois. 


Kooki Kent (a.k.ii. Kent 
Daliiua. SlafT Wriler) lakes 
>011 back to I he Outer 
Limits. 



SATURDAY, 
10:30 PM 


I 


Dracula 


TRANSYLVANIA’S TOOTHY TERROR - 

CREATURE FEATURES screaming yellow theater 

— i-ni V. IN .__ the TESTAMENT OF 


Surrounding T.V.’s Groovy Goolies are some Ivvl ads ror 
Creature Features and Screaming Yellow Theater. 

"THE TIME HAS 
CHTUTai COMEFORSCARY 

THINGS LIKE 
MONSTERS, 
GHOSTS, AND 
VAMPIRE WINGS. 
WITH HORRIBLE 
MOVIES ALL 
DRIPPY AND 
DROOLY, AND 
HORRIBLE JOKES, 
LIKE ME 
SVENGOOLIE!" 

IVs Ti IIUU(^ This intro is featured 

on the back of the 
T.V.’s GROOVY 

GOOLIES T-shirt pictured above. Svengoolie, host of The 
Screaming Yellow Theater, is pictured on the far left with 
Vampira in the center and Son of Svengoolie on the right Terry 
Murray has been keeping his MONSTER MEMORIES alive for 
many a full moon with his Monster-A-GO-GO T-shirts. Other 
shirts currently available include: Freddy the 13th, Hammer 
Horrors, Toho Terror, Saucerman and The Amazing Colossal 
Couple. The T-Shirts are $12.50 each or 3 for $30.00 plus $2.00 
shipping per shirt and available In Large or X-Large only. Send 
Money Orders only to Terry Murray 8033 South Tripp Chicago, 
IL 60652. 



DR. MABUSE 


HOUSE OF THE BLACK DEATH 


10:30 RM. FRIDAY 




STRANGLER OF 
THE TOWER’ 

THE SCREAMING 
YELLOW THEATER 







THE HISTORY continues from page 31 

out of because of the small inventory I cunently have of them. 

SCARY MONSTERS, the name, was bom on December 4, 
1990 (almost a week after my daughter Nicole was bom.) I 
had been toying with the idea of producing some kind of 
monster-related trading card sets for some time but, that was 
it On December 4th, I received an Aurora Wolfman builtup 
model that my ftiend, Kent Daluga, had picked up for me at 
a Toy Show. The note inside the box said something like, "Hi 
Dennis, Here’s your Scary Monster. Kent" The words 
"Scary Monster" hit me like a lightning bolt The somewhat 
crude (but planned) SCARY MONSTERS LIMITED 
EDITION CARD SET was quickly produced and sent to my 
mail order customers as a Christmas gift. My plans for other 
card sets resulted in dead ends but the name smck and became 
SCARY MONSTERS MAGAZINE. Actually, the comlc strip, 
INVASION OF THE GIANT SAGUAROS was su^wsed to 
be a black and white with radioactive green border card set 
following in the footsteps of MARS ATTACKS and 
DINOSAURS ATTACK. 

SCARY MONSTERS MAGAZINE was created partially to 
promote my mail order business but most of all to fill a g^ 
in the markeqjlace. I personally wanted to read a "real" 
Monster Magazine like those produced in the 60’s. I wanted 
my FAMOUS MONSTERS. MAD MONSTERS. HORROR 
MONSTERS, MODERN MONSTERS and FANTASTIC 
MONSTERS in the 90’s! I really ended up creating a 
Monster! SCARY MONSTERS MAGAZINE isn’t your 
rwrmal 9 to 5 job. Everything about SCARY MONSTERS 
MAGAZINE from the start has been carefully planned, ftom 
the simple logo to the "typewriter" looking type. The 
"typewriter" looking type actually cost as much to implement 
as the computer type. You can re-read my previous editorials 
to learn more about the SCARY MONSTERS concept. The 
magazine was always set up to be a living, growing monster 
that would get better with each issue. This is probably going 
to be the hardest goal to achieve each issue without your help. 
So please send in your MONSTER MEMORIES and tell us 
what you want to see in the pages of SCARY MONSTERS 
MAGAZINE. We still have an ujAUl battle getting the word 
out that SCARY MONSTERS Are Back and SCARY 
MONSTERS MAGAZINE has them! 

The funny thing is...rm still looking for a "real" Monster 
Magazine to read. By the time an issue of SCARY 
MONSTERS is done. I have each and every page so fully 
memorized that it's hard to pick up an issue and enjoy it 
without being critical and finding all the mistakes. I do hope 
you're enjoying SCARY MONSTERS MAGAZINE as much 
as I am enjoying putting it together and receiving your ietmis 
and calls. 



BACK ISSUES! 

Did you miss our first 4 issues or do you need more copies for 
yourcolecian? Get these soon to be tare coliector issues for 
a special scary price! 

LIMITED COLLECTOR’S EDITION #1 

SECOND SCARY ISSUE 

■reRRIFYlNG THIRD ISSUE 

$4.00 each postpaid USA 

$5.00 each postpaid CANADA 

$6.00 each postpaid FOREIGN 

FRIGHTENING FOURTH ISSUE 

$6.00 each postpaid USA 

$7.00 each postpaid CANADA 

$6.00 each postpaid FOREIGN 

THE FRIGKT-FILIED RFTH ISSUE is now available br 

$4.95 plus $1.55 for 1st class postage. 

If you don't want to miss out on a single scary issue <4 
SCARY MONSTERS MAGAZINE, start your subscription 
with the Scary Sixth issue II 
Get the next fur issues for 
□ USA 4 issues for $20.00 
0 Canadian 4 issues for $25.00 
D Foreign 4 issues lor $40.00 

NAME 

ADDRESS 


CITY STATE ZP 

Send your chedcs or money orders to: 

DENNIS DRUKTENIS PUBLISHING & MAIL ORDER, INC. 
348 JOCELYN PL HIGHWOOD, IL 60040. 


CONTINUED...NEXT YEAR 


MONSTER MEMORIES of the CAPTAIN COMPANY 


All items in stock and For Sale ! 



DRACULA SoU Poidanl 
Only 5000 wore produced 
THIS IS THE ORIGINAL PENDANT $9JS 



SCARY MONSTERS MAGAZINE ii proud to 
pttiea a piece of Warren PuUubing hulory.-.A very 
limiied supply cd Cousio Eerie rings are now 
available to vld to yoor mosraier museutD. This 
heavy, gold cdoted adjulabU ring it M iocbea hrgh. 
copyrighted 1969 end originally srAl for a mere 
$IJ5. 

NOW WHILE OUR SUm.Y LASTS. YOU CAN 
OWN THIS CAFTAIN COMPANY COLLECIIBLE 

forSTS.OO. Shipping A inunncs included. 



VAMPOtELLA Fan Club 
Membership Card 
unsigned, unnumbered 
S25.D0 



LUMINATORS Neon Monster 

Models (Monogram 1991) 
DRACULA or FRANKENSTEIN 
$8.99 each 


Limited Edition 
DRACULA Model 
(Cine-ModelVMonogram) 



FAMOUS MONSTERS 
Fan Club Button 
$9.95 



CREEPY Fan Club 
Button $5.95 


SKNI) $2.00 FOR .'2 PACK I 
CAT.Al.tMi AND SliPPI-KMKNT: | 

SillPi'INti dt HANDI.INO: $4.00 
firr the tirsi 10 ileins. lOi' t'iirli 
atidiliiinal. CANADIAN ORDERS 
are 2'4 limes U.S. rates. 
FORKKiN ORDERS are 4 fimi-s 
US. rates. Al.ASKA. HAWAII 
and Pl'ERTO RICO are l'.4 times 
remilar rales. Miike MONEY 
ORDERS nr cheeks payahle In: 

I) E N N I S D R t K I' E N I S 
Pl’III.ISIIINfi iS. MAIL ORDER. 
INC. .148 .liK-ehn PI. HigluMHid II. 






